
\todcrn Compositions
in Shakespeare's Honor

\\r faamlrrnVSye* Masque and Mr. Farwell's Music.Old

,-Vttings Icrnorrd.Barking and Crowing by Ariel's
ita.Millenniums in the* Intcrludrs

By H. E. KREHBIEL.
.- -j | v manager m thc prelu le lo Goethe'a "Fausl

\ \/ booth knocked up and wanted i play to

Y yj .which ahould be fresh, new, important and
..-. u-tivr. hr confeaaed thal he war* hugely etn

¦, .¦,_-.-rowi had read so much. So hc
Pt.im.itir Pbet and Merf-j \mlrr-w and they

rhe three pei i repretenl imagina-
lofty ideaHty, eelfiah buainest ... .-.men and shrewd

c m thc -wt-vfce of folly and rrippery. Thc Poei
odness and truth that .ire enduring; thr

arna of life, .n i-notlei ,.14 fur with i little
r and a flimmering tl wnething to amuse

,. even in hva mal ire age ITie Manager,
ne aotongas it fills hia coffera, at last bida

r nthout waiti inapirBtton, impresaing
tsitseHtotl rki in, moon. stars, beaata,

re, water. darkness, light, dav and
"Thus in our booth'a *_ontr*_cted sphere,

I «. Tcation arill appear
.4 < delibai rately miprl.

-, Heaven across the World to Hell.

Th, . u eventually completed, iweepa o ei even a

spiritually from thc
,l and hell and back again to thc

thr place inhabited by beinga, celestial and haii

.;. who tv.it in th.* spacea whei ,th and hcaren meet

Thai waa thc dramatic conccptiori ol the maater mind of German
aye, when he planned hia masque for thc

edebra ihe tercentenary of Shakespeare's death. seema to

resolved not to%t ne in adventure by Goethe.
r, by the Yellow Sands" seeka to exploil pretty much

,.u- an and it. acceasories from

[times down to to-day, and to enlist for the
-. . many things which belong wholly to the

peculation. H ia with one pbase of hia vast
¦ at this department of The Tribune is con*

irelated bot even » iuperfictil
phaae would fill a b< ,k much Urger than thc

, masque, with al! il intimationa of what is to

rical interludes. lt ia so tremendous a

II never I u eated, still less digested, by
performers, n hearers. However, the plav

-:. thr scenario of the pageants laid out, some

-. music. coll pagea pnntcd tn the

and dancers have begun andia promisc
revelationwillbe made at the Stadium ol

ght Aproper preparation by the pubiic
jriod o« fasting and prayer, but amcethia
lty people an attempt may he made to

in a little for the benefit oi thc readers of thi** journal.
... .. proceeds from Shakespeare's "Tempest" a-* thc

spcakinR charactera auggest. MThe theme ot

.han aeeking to learn the art ot Prospero sav-

of course, the slow education ol raankind
/influence of coftperative art. that is, of the art of the

lai acoeV;perhapaby thia is meant something
a -: Plus the phllosophical concepts which some inter*

ner'.artisticcmtions.l'rwpcroisthespmt
. ar1 shown at work through the agea and mcarnated m he

rnofShakcspeare. Ariel and Miranda, the lal
- «cites pity, and admiration in Caliban, are Prospero s

* 0f Prospero, which in Shakeepeare a play ia the

-hich Ariel was released from tbe cloven pine tree ui

which the sprite had been confined by the "foul wit< h Sy corax, il

conceived A Shakespeare m ita um*

,:u many-visioned art oi the theatre which, age

metolibi eimprisonedimaginationofman*
rsofbrntc force and ignorance; that same art

,,pcd and stifled bv groping part-kni-wicdge prtu;

tM botched in ita ideal atms and-l.ke fire .11*

ill-hidden by a passionate child-has wrought havoc.

hvpocrisy and decadence. Caliban ,s that pa*s.onate child-

rSom part of us all (whether as fndiridual. or races), grovell.ng
cloae to hia original origins, yet groping up and staggenng -with

almort rtivthmic falla and back-sliding*-toward thatmfl«
afty and love, reason and disciplined will where Miranda and

.spero commune with Ariel and his Spbiti " Thc education and

redemption of Caliban is accomplished by permitting him to be the

ipectator of a srri.-s of incidents prescnted on an mucr Stage from

some of the playa of Shakespeare, from histoty and the tecords or

the stage ,n chtssic antiquity and thc popular hfe of Eliaabethan
hnirland.
Thua far lt ls within the provlnce:

t writer to go in ar. expositlon of
.-.eral plan of Mr. Mackaye's
_e; r.ow to \'n musical elementa.

These are of great variety, but they
¦ta two div. ' | flfl tot as they

. r*. sor.Rs arith !¦ tfl takflB from Shake-

.petre's plays and music incidental to

interludea and pageantry.
omposed for thc

' aaq_. trthof Farwell, who
cernlng his

* re on

kffl, More interesting than -

al interest
*Bi4ociated with th« third

:e depicting outdoor merrymak-
village ln the lifetlme

Here there Ifl flbflflBflfl of
hlfll m v." eb r\i\*

*h»re else, ar J to the songe and danccs
*i bope to recur la a later articlfl. 'i he

of 1 |a fo.nd
I lmes of Aricl's BOBg

unto the-e yel-
and this is the fttflt of.

teare's lyrics that is introduced,
u'.pearance,
| tWO linej

. .und
'ul than his

' eaaapaflfli

niorv. In 1910,
ftoi '

t folio,
fur

!. ./ho had
He

t "The rcmi '.' .n

collaboratlon rrith Pelham Humphreya.
who had also been sent hy Charles to

atody with Lully in Paris, and who.

ifter he had returned to London, he-

canic the nupil of Henry Purcel!, thc

grea.est mus.cian that England lra^

produced. Purcel'. made hir< neitings
Bhadwell'l production o'

Tflflipflflt" and the music of "Come unto

yellow sand.^" and "Where tha
Befl Sackfl" la as fresh and beautiful

8 .-ultivHted tnste cf to-da> ftl *

rei been II would seem as f Mr

Fa.v4.ll bad made little, if any,
Of tbe Poreall aang, for both he and
Mr. Farwell Ignored a:i ub\ious im-

__80B1 made by Pr.rreP on Rsms-
in.orporated the dog's

and chantieleer's "Cock-a-
d ddlfl-dow" r-i the song. dflflBitfl Shake-

s plain indication that the bark

Wflra but noises beard from ofl
ataga "Borthan, iiapanfldljr, withia"),
and Mr. Fumell does the same thing.
The result, hesides an arvkwarn

,»f 'he flow of BBfllfldy, tn a

m.irrmg of the form of the

.-k! hark!
The wa'ch-dog* huik

¦rk! I heai
itrattiag ehaatielflar."

Shakespeare'* sprites bore the
burthen while Ariel sang the f-ong. Mr.
Farwell's sprites call on un to hear thfl
wuteh-dogn anj then do the barkmg
themfelve'. not a very nrt;stic pro-

|
.n» of

r .> fljofl S icki Mr. Mar
ka;.e puttnif. them into tbe <lia

niasnu.-'. bill here

Ml Farwell might eu.ily. BfUfflrlj
and gracofully L-.-- «¦ pacaittad ub to

hear muaic mhieh may have fallan Into
the ears ef Shakespeare himaelf.
The oldest e-tant setting of thfl
aonj waa made by Robert .Tohn
eon, a eetnposer for the theatre,
who w*a graduated aa Hachelor of
Mnele from Oxfor.l OalUfaHf in 1_»l>7.
ll gieat likelihood b^fotfl "The Teni

pest" was written Thia mrty be a

small matter. hut ought not to hc

nverlooked ln the ronsiderat'on of n

muqu. eonfeaamlly deaigned to teaeh
itfl 1ci4Soii by historical methods.

The next use of a Shakespearian lyric
la made ll sn excerpt from "Juliu<
tJa-sar" the flflflM from Act IV, ln

arhich Laeiflfl. antrn 'o "touch his in¬
strument a atrain or two" to lighten the

|.Mr| of Bratfl r.i'. nr-leep while sing
ntr "The boy fllaga to hia lute" is the

bai the aon^ tn noi

gir«a. Ifi Mackaya latroda
Btaaaa, "Fca' no more tha frown o' thfl
great." from the d.iet sung 1>y Cin-

.ler.us ard ArriiafOfl m "( ymbcline."
Ihe miis-.e ...' thfl rtong, whieh l.ejfitia
"Fear no Blflrc thr ho.it o' the sun," ha

not beer-. pic.ervcd. The song lv a dirgfl
for liaegfla; Mr. Mackaga mu't aaawwr
for ta iatraductiai n«4 a aolaca fai
Hr -ii-.. whaafl or.lv comment upon his

boy'a . thal '' 44"n» "b alflflpi
tune."

rha eigh'h mner ncene ln th« masq'ie
i« thal iri whiflh Orlando come* upon
Um Dakfl BBd h.s company in the for-

flfll in "As You Ukfl lt," and the song

Ifl "I nder thfl QrflflBWafld Tree." There
ifl a setting flf thii flaajaialtfl song w.

..!<) a* 1087. but Mr. Farwell preferrc.l
to make i.-ie of hi-r own for two-part
¦MB'l ehorafl. Wfl forbcar to Insti'i.'.
a eomn.it i4<on. Tne next and last e_-

cerpt irom thfl r1 flgl ll from thfl BCflBfl
m "The Marry Whrflfl of Windsor," in
whieh the roninar..', .rnited to witllflfls
Falsta.T's discomt'rt fll e in Windsor For-

'___ kaight, pinch
him. bara him flrith their torchea and

m 1 fli « l fnrtasy," eta. Coir-

cern.ng tire mimc to whic'i thia rhorus
wat laag nothing ia known; the other
songa rr thfl C0-flfld_r Wflrfl sung to

familiar aira. Mr. Farwell hhs ma.io
i out of il withoal

charm of any kind tfl rommenc! it. At
thc and »f Ihfl maaqna th« ehorus of

a\rifll*a spirita r«paata in song tho last
word« of Piwapflra faow Bhakaapflara)
to Mlraada
"We are such Btuff
Aa droar;.. arc made nn, and our little

liffl
l« rounded witl a slecp."

... -. :- l.y Mr. Farwell. a brief
phraafl harmoniaed for four volces.
"Setebcs was a frightfal horned god

of t'nc PfltagOniaB8,n says a Shuke-

ipaariafl CI flr"l * traveller
who isitel PfltagonU flbflBt the time
when Shflheapearfl 4vas bom remarked
;a j,., . Pra ic" that the

"roared «nd cryed
unpon tbelr greal d«rill Bfltabai to help
them." Thfllfl is a great dflfll flf thii
invo'_ing of the "great deviU" in the

masque. It bflfiai with it and the ln-
vocations are heard ever end anon to

the end.
ra ara only two fillu'ions to him

in "The Tempe^t." where he ls called

the gcd of Caliban'l dam, hut in the
masque he is presented to the eye as

the idol with;n whose maw, instead of
f. eloven ; bc, Arifll was imprisoned,
and I lom whieh I'rospero delivered

horus of evil invokes
rita of Ariel invoke

Proaparo, ar.d «o there is a great deal
ng h Mr. Mackaye's words
arwell'l music. There it con-

rablfl < haracteristic forcfl in both
teral and mnaicfll e'emer'a:

Spirits ..'

"I'rospero! Pn t

o' 0.;: Bfll
H a-..l arraj

of erdflr!
I'ot, .aos

Proapero! .''.(..iperc!
Peace to our c_r.ii ,

,'.,,, era o/ St lebo.t:
Setebos!

l.ord of oui earth-Lar-.e.
ruth wai

I he bflflflt of thy Jungle!
On OUl OHthway

Sflteboa! Seteboa!
Hiood for thine earth-band! "

Such song is likely to be a moie ef-
fecttve Ingredient in the raesque than
the spoken dialogue, whieh lt la safe
to eay will be heard ty only a small
fraction of the audlence. Other music
of t'ae name order, though not of the
same dynamic and intervallic ndflBflfl
are the .horuses sung hy the spirita
whflfl the cave of Sfltflbol is tran«-

formed Intfl Pros|>ero's theatre and the
| Prurrcia I of France and Utnry
VIII cla«p hands on the Fleld of the
i loth of Cold Ar.otbrr grace'ul
lyric, whieh lavitflfl good mufie we do
<. know what it has received), is the

song beginning "Sprlng, the eweet

Spxing, ih the years p'easant king."
Ur. Mflekagfl boirowd for tha

opetiing of his third act from Thorna4
Naah'a eoiaadg, "Saauaflr'i Laal w

and 1'.; t.irneiit." brought out m A. D.
1600. Theie li no indleatiun of tlie fa t

in the book or mu^ic ef "t alihun." but
it is probable that the rour.d "Sunier ia
,1'umeii in,'' whieh is to be use.l to in-
trodure 'he Lngiish lntcilude, will he

sung tfl the ong.nal music. To ignore
:..,. Btrihiag monuments in

iatory of aiaaii l.y substitutir.g
anotber setting of the words for that
of the rota of the Monk of BeadlB_fc
supposed to have been composrJ in the
thirteenth eentury, would be an un.iar-
donah'.e crime against (Iio The 'amous
proeessional hymn of Fortunatus,

tgil . ntro-

doead ir. Gregonan ur.

How the hlateria laterrada woui.i
¦."¦ted th« akill an.l knawlfldgfl of

rr.poKer uho should bflflfl ab

lempted tfl confult ar\h*olog ca! and
historical verlsimi'itude can be im-

ngined from the following hurried out-

!:ne of thern. In the first inttrlude
are emb>-ared an Bggptiflfl ekaal aad
danee; but of Fgyptian flBVflifl the

world kBOWl absolutely nothing beyond
,he striicture and posr ib'.e capacity of

the iBfltraaMBtfl a* Junr.i-id from mu

intingfl. Also a ehorus frofl. the

,.,n,." flf Sophoclef. for whieh Mr.

¦; bfll written a musical chant

without melodic interest basel upon
rhnrds only. TF.e action ls to

aat the rrheerfa! flf the ehOTBI

in thfl thflfl-Tfl .< Athen- B C. 140. We

.a littlfl 4T«re abou' lireek mu>ic

lhai anout Efgpti«». .»< tka
thc mu-ir of the trag-d cs ..ie sumu ed

ga m a nora or so of sca'.'.erad notes.

The Originator,
the Composer
and the Oonduc-
tor of the Shake¬
speare Tercente- i

nary Masque.
.;

I
is suppo«ed to wltneas a farcical com-

edy i'i .1 Rot'-i Btrflflt, ard the mu-

aiciaaa ere " n d plaj flia

eynbala, eithei i aad ibilta
feet <¦¦¦'¦ i rm a

rhythmic danee nnd sing sn AugOfltaa
aoi g Bai Wfl have no authentic re-

mams of Porr.r.n Bong. The seeond ir.
terlada begina wl;h n Germar.ic ai

rcprera.fl: ting the pantomime of "Hr.
ie" In the Kixteenth centurv

the lingiag of an unsp'cified (ler

folhaoag. Here Wfl should have been
ir.d. hut thi

tion is to ho omitted. The s- ei

tion, French, la devoted to the BM
Field of the Cloth ot Qi

thfl muaic alrea r»d.
The thrnl flction. Spanish-Ita!:?

t reproflflatatlon of the Commedta dell'
Artfl on the Place of Bt Mark, Ver.irc.

Tha therr.e, v.hi.h Ifl bfll
lflflqafld, :s the first in thfl opera of
.m> m G i iv It. llflro

- Mf-flfl himsel-* fa I
BBflhreaiflai by Uaaiag hii

data Indflflnlto. i orlgii
play on the subjec of i>on Jnan was

da Moline's, produeod la ll
A translatim wos given I Italy for
the first time !n 1611 lt was prompt "

l urUsqii".! by Tonlll, wl o.. paata_ai_B<
rf.rn'.cd H iB fusU ta ImVt. Mr.
.'. dntfl ia only approxlmately

Nothing ls said specitlca'.ly
the music to be played in the

hCr-,,r ''lude ls the Bag-
, and dar.cci

.. f< i wflflka
irp has pr.'

the traditiOBfll rBBai- ar-d dances. [1
'._' ii ry wl
I Bflifl of thc

ln d ¦- tot Iha
"

it and in r,° ww

k ,n ran taataBefla, tn

Mkl thi BO»ia arrha.olflg:cr.!lv cer-

NCt; that ha haa stnven frankly to

wr.tr modern music to what ho ealla an

Intensely modern theme. In. for ln-

,,.,.,,-., ., ,h a song a. "romt BBtfl

these yellow sands," for wh'.ch there

bav« been many OMflkal settings, Ur.

Farwell haa contentod htflBflfllf I

I bia own moaia withaot regard
for tha Bliaal .

iT1 BMU
tlie fflfl inn for thrs he eaid:

" 'Calibfla by tho Yellow Baa
not an Kii.al.'thttti masque. It is true

»hat H ll faoadad nn Shakespearc's

.wa laagoagfl ls used, but it is none tha

lesa, in spirit ...id intention, esaentially
|t is that I have atriven to

writfl modern rnunic for this modein

Ihcme, and though ln a f«W places. BOCh
as in "Ihe Field of the Cloth of OoM.'
s.here I have Introdneed some old

Prflnel t, thflflfl cases are few

and far between. in fact, ln the pjoaifl
for the masque proper, the only por-

tion f..r whieh 1 wiah to be judged. I

»r full'on B y ovn origiafl
me most difficult and

the mo.t eonplleatfld taah I baaa trot

Ui, and yet the most interest-

lng.
..The di" ea_api«xitj

of the lobjoct wflra al_aaat hfljraad
. h.'nsion. Moflil had to be writ¬

ten for the action of thfl rnasque proper.
for 'hr ir.ner-_.tage sccr.is and for the
interludes. The masque proper takei

place en the Orflflk srago; the lnner-

ecenea on an Eliaabethan stage _>et baci

arhfln woold be tha temple of the Qtaah
r.ides take place

on the groond before thfl <"reek itflgfl.
The oachflfltaa flad ehorus are alaaad

-han stage. The fllOflU
arHttaa far th« roi-ifljaa eaa

of every co: M Maat of the
actors' worda have to be apoken tfl ' »«

accompaniment of orchestral music.

Then there is choral ainging. purely
orchestral corr.pos:tionr*, r ongs, and
mere cries or entrence fanfares. In the

rase of the music for th" tt.terlud.¦_.
this Is used merely to accompany th«

:ime for the BMflflfld crowds be¬
fore the Greek stage.
"ln thfl c»<e flf thflflfl interludes 1

th great .iirTcuity, lnasmuch
. s the atagfl management rem.ired many

- wh . even vow we do liot

| Ofl if all are U> be gi\cn The tier
mantc latwlMdfl, '"r tefltaflJflfl. may b«

Jfr. pprcr/fac/caye
T>v .'p t-- D-Wtft 0 War*

heeauie of the apirit vr"

hy the war. At all ever.ta, I do not

care to he heid aitogiither raapeasibla
for thig fact. Hero I hara borrowed
freely whereeet I hav*. feaad what
Baeaaed aaitahla oM Hanrc*, old sonirs,
moala of p II sor'.s have beea here gr.at
to my mill. In fact, thia pt.rt of the

masque has had to be hurried and then

changed at the last moment. At tirst,
for inrtanee, we fntended to havo the
orehestra on the grou-i i, bol BOBi tt i*

plaeed over the imrr atage, aad from
this point It will accorr.p''
tion.

"1ha ih arlll be o

h'n direetion, will num-

4-hty musiciiirs; th" ehoru* will
rapeaed of 100. A i ba ira*

Bf, 1 lace more than
ra on the platfom oeer the

.. be allowitd to

to the effec-
¦¦

oar a, if..-.
judge tho aeoui

them. 11 arill yrebahly .'** :mposslble
really to hear the words of the mas'iue,
and for their er.joyroent lt will probably
be neees-sry to know the book. The

real effea-tiveness must depend upon the

broad, rr.assed effeets.
"I have had conaiderable experienc*

| n-usie. for masquer*. and I feel
.ha* 'Caliban' is a great advince over

. trv was a* the
' aaa. Bere the

ated bv ap'ea.iinsr 'he

BBee over a Tast e-.ter.t ef tcrrl-
so that nei'her -he words nor

maaie eoold he heurd. At the
..I here. howerer. we have con-

atd the epectatois, and have

their attaatlea While in a

pageant ll la, of course, impoaaible,
btbb arith si.rh eeaeeatiaUeB. to ob¬

tain the deliciit'* shadings t:

ln a theatre, there Is a gai» in «"**P

and breadth. I feel eealdOBl that the

pageaat Bwreaeat, now la its merest

iafaaey, will l« vmf *wet'p *¦ worl'J

as a gTent democratic artform. Indoor

mumcal art aeems to me now trivial
tha -aat borizoaa opened

by this democratic tteeetBi
"Of the mnsie I have written myself

for 'Calibai. I fed l artieularly fr.ter-

eated in the chorus from the 'Antigone'
tha 1.4-''. chorus ef

¦War' and tho mixed chorus for 'The

Tieid of the Cloth of Gold,' Glory and

Barealty.' At all eeeata, it is by my
or *7ira! prodaettoB thal I wlah aiy
music to be ludged. I fully real ire that

hi.v-.rica.ly it ia full of flaws."

KUHG HOTES.

Leo Ori.-tein, waeea piaae
are being hailed in arine circles as th*
!<4tf«t note in the exposi'i'jn >>f fatBI
i-.:.c music. la to erpear ln conju-r-tion

Miss Vera Bur'tow, viell M
. ..'...rnoon. Hl

| | 4 ..«¦'
"

' Har-
«tr.4_ a new aonata for violir. anr! |
at 1 on the programme there are also

new impressions for the v.

." "N'atarcha" ar. 1 "Sor.'u" *he
' - ^ || iaaTiaated aa M ss

Barstow.
_

The Bay R'.dge Choral Socic'y ia rt-

nearting for a concert to be given in
the auditonum of tha l'-y Udga Hik'h

H. D| o- tha evening of lune 5. The
rehearia!-. are pmcee.hrig
Wedaeaday eveBlBg a' Pul

i Street, west of Fourth
A.t-nue. The 4,r*'.cers ol the society are

I

Tnul E. Theis, pre.i.ienf; Miaa Hanna
Hachman, riee-prealdoat; Miss Evelyn
Koeter, aeeretary; Robert c. tJteaa,
trea^nrer; Miaa Crace Iligglns, li-:
braiian, Hnd Mart-ns Kellermun, musi-
eal direeter

"Die Wslkure" la to be performed in
the Yn> Bowl, at New Haven, under
the auspires of the Yale Sehool of
Musle, on the evening of Mor.day, June
5 Mr. Bodanrkv arill eonrliiot. and the
east will embraoe Mme. Oadski. MaBO.
Kurt, Mme. Hrrmmnnn Heink. Johannes
S.-mbai'h, ( larence Whitehlll and Carl
i'.raun.

The heneti' performai.ee li.-'
take place at the Metropolitan Opera
House ori Tueaday afternoon tor the
Actors* Pund of America will include
many of the most fumous opera'
concert stsrs DOW ifl AjBeriea. n
the eourtesv of tbe board of direetora
of the Metropolitan Opera 'ompany.
the second act of "Madnma
will be given. with Mips Geraldiaa Far-
r-ir In the title ro!e, supported by An-
tonlo Seotti, Hita Fornla, Angelo Haila
and Pietro Audisio. Georgio Polacco
will direct the full Metropolitan Opera
House orchestra. Lui>a Villanl, I.uca
llotta, Andrea de Segurol.i and Anna
Flt7.ln will alao appear. and Frlta Krei*-
ler and Leopold Gndowsky will play
numbers *"7i:eh ther have r?peeia!ly ar-

raBged for tha oeeaaloa. Ther,
a'.io be a ba!!et u

John Md ia ¦ -. d to
iBCert at the Ceatory

Theatre on Tuesday evening, \.
the entire proeeeda o.' which 441::
help relieea tha iB-fering poor of Dub-
lin. Otto il. Kialir. haa donated the 1

, for the orca-ion. 1 he
Lea| ii is preai

t'.'-a; re
witb

iha b 4A,ithdrawing the perform-
ai'c.5 for that evening. Mr. McCormark
will be asslsted by Mr. Mcl'.i --h, viohn-
i«t, and Mr -ehaeider, piaalei Mrs.
McCormock Is organiring a women's
auxiliary to sell boxes, gouvenir pro-
grarhmes, et*. Mr. MeCormaek eontem-
plates giving benertta for tha srne ob-

both I'oato-i and Chicago.
-

The Peop!e*a .^ymphony Cai
r.uart.r of a miilion dollar en.lowment

¦.; WM star. C,uj>-
geaholaa'i doaatioa of $10,000 toward
the flrat S! rwiae;. Among
many smaller ec BJ the
roc.-iif jiledg..' of Dr. James Douglas for

n to this a committee
has been fnrrno.i (-om among fhe mem-

bers of the People'a Symphony Auxil-
iary Club for the purpoae of raising
$10,000 from among their own number
i-i doaatleaa of irom $1 te $35. It

70 run two a«ries of
chainb.T concerta at the municipal au-

ditoriaiB ot the Washington Irvi.g
Bigh Sehool next year. one on Friday
evenings and ono or. Setaidaj .-vninga.
Both tha I- tel an I qaar*
teta arlll pla-, Ifl -ac'n serres.

The Ploaxaley Quarte*. his d<
upon an innovation for next season, ifl
preser.ting its rubsenbers with eomph-
mentary ticketa for an e_tra concert,

Whieh wt!l bo devoted exelu.ively to

novelties, aad which will be availai-le
to the gen-ral pubiic at

office prices.
.The Sor | of M rr.u-,

" by Frani

Sehahert, arill ba sung ur.der the direc-

tion of Dr. V U aaa even-;

ing in the Firet I'resbytenan Chur-.h.
r.-'th A-4'.-.i- aad rwelfth Street. Thu

be aaatalai
. :S full

Ichoir of tha Old Frst Church Pre
-h.- cantata Dr. <'_r! will give

a'. hectaatai al I »

p m

The Mteeea i.uisa MoraJ
Margar»t Jamison and Phyllida Ash

>>. i-ave rei-d'-red their serv-ret to aid

tne stri-ken p<*°P'" °" Foland. and on

Priday aeei iag, May IS, at r-:15 o'cloek.
e a piano reoital in Aeolian

laaa1 Rehef
Furd "

'
" * aa-Ua

diat-Bfe-Shed t\»euvian family, and her

brother »»s * delegate from Feru to

New York to Have Much
Good Music This Summer

Popular Priced Concerts in Madison Square Garden and
Choral Music in Parks Urged by Commissioner

Ward.Garden May Be Redecorated.

It ls becoming evident that New York

il r. :,.,-,. un nbuad.ir.- o' -flflO-fl

¦mar. more music than it has
-..-I for several years in the past.

rhlfl fact is due lo the establishment
»f an orehofltra whieb
iar eoncerts in Madiflflfl Sqaara <

:o an axteat Bat
.nd ta tba aaTorti ef Pa 'mmrssion-
n CahtA ''

lia m tha pai
liflhtfloat flf an ttt P"-""

ef pjaad ¦
monthra has long bflfll * drflBB- flf 'he

Ifl the rca!

ariah of mar.y -flOflia leeeri who ara
d Ib the e

months. There havc been severa'
radic attempts to giTfl toth flfll

H.d laat summer flighl Wflrfl nre

by tho Ivusslan Symphm y OrehflfltTfl in

the Garden, 4vlth -<-ess.

Vet there haa been no flrgfl llflfld I
to prt>vide our public ¦
r.ent summer orcl a:nly
no efTort to make the aurroaadingl of
these eoncerts attracti-e. It is tovard
r.he consummation of theae thing* that
¦ committee, fll
Otto H. Kahn. Mra
and M-v W. K. Va-
formed. Though it ia I
decided that NflW Yor. | l eotn-

Ing aaauaar is to hu-.e a «cnes of poo-

ular-priced eoncerts, thia looha Bt the

present moment as eseeed Bgly prob-
nble. NflHhflr the era i th«
lesdor baa aa yoi been el '¦-. but Mad-
1<ron S.juare Garden will bfl tha «cene

ef thfl flflaearta a« ta tha leader, rtl
rs ofldorfltood thal ii if .'. l«
Giorgtfl Polac-o ard A" old Yolpe have

bflfla t.Idfliad 1 laa of thaaa
eoncerts onginatad largflly ia the brain

of Miss Martha Maynard, and
Maynard haa thia I mr projoet:
.'Our idea is tfl prrvae.it NflW York

with thc bflfll aaaaie ifl a'tractive eur-

tngfl arrd fflr t".i:'::ar prices. The
great NflW York pubh-. and that grflflA
public gocs, ala^' I Ifl the sea-

shoro or the mountain>, ifl hungry for
music The succe.ts of 'iio few h..stily
preporod eoncerts I BITaagad with the
aid of 'The Globe' last summer at Mad¬
ison Square Garden proved eonclusively
to me that a permancnf sumrr..M

eheetra would be welcomed. These eon¬

certs arere arell attended, an arera

fOBI thaoaaad a performance, and the,
audienecs were draWfl from all classes.
fron 'iast siders to wealthy music
lovers. \Ve lost no money and we

gained much experic.pre.
"We Iearned, od.i as r may seem,]

that tho summer aodiaBCflfl did not care

fa Ught music. The nights we pre-
BflBtfld full symphonres were our mo-*

erowded nights, and the night devoted
to Amerlc.in muflle a dtsflfltflr! No; flor

summer public yearns for the best and

highflflt ln musical a-t, for the th::.gs
given during the winter by the !'

harmonlc and the N'ew York Sympho-,
nles, but at lower prices. We intend
to redecorate Madison Square Garden,
¦aUag »t a real garden, with ferns,
palms, and shady v.a!'_?. Then we In¬
tend tfl nrov.de :in flDfflll.t system of
rflfroflhrneata, prflhably served dariag
the intermlsslon. We found the noiie
made by the walterfl during the ,ner-

tl .(Tcct, and
Snble that we will not s*rve

.eshmer.ts while the eoncerts are

NorflOTflr, thfl eoaeflrta /will b«

Strictly nrohibition.
.V to thfl oreheatra Itaelf, we have

o definile plans. but it wijl be a

dne one, led by u leader of r.ote. Many
bare been suggested, but none

hit a< yet been dflC dfld on. With th«
¦. ef Mr. Kahl and the o.her.t l

feel confident that Xew York will at
laat possess a summer orchestra whieh
will mean mueh to both the social and
artistic life of the city."

So much for the scheme ofa summer

orchestra, to the sneeess of whteh go
the prayers of all who have to listen
!. the srhool of Irving Berlin lf they

have their music ln July or

tl NflW York's eummer offlcial
tnusic is onder the control of the Com-
ruls.ioner of Parks, and, much to the
disgust of the present incumhent of
that BOflittea, Mr. C-bot Wanl. the
Hoard of Efltimatfl a ye»r ago eut the
music appropristion in half. Yet Com¬
missioner Ward, by doing away with
poiitical baadtaaatflffl, has heen en-

sbled t0 giv« better mu« c ar.d nearly
a. mach ef it as was gieaa whfla the
appropriation was double what it ii

e..t. Commissioner Ward, in dis-
I h mwf: forms, made no bones

about th.'ir ur.popularity with many of
the pollUdflBfl.

In the old days the .'.'':¦'> money was

the San Francisco medical eongress
and to the Paa-J eoagraea in

gtOfl M N J IB. I »¦ la the nieee
Lrehibald Mitchel'. ef Norwieh.

ef rare old
violins.

On Mon.iay peoBtag, "

I
rd m a aaag ra . 1 ba

> Waldorf.Aatoria. His pro

grflmmfl will cor.sist of German ar.d
folk scngs. Mr. Ho-fmaa

... n p'.Rno aceo'-
will be aaaia ed by Holl
mezzo-uoprano.

After a busy seasor 'n *he
ra thal Hftg eoncerts.

Mme. Julia C-ip, the famous I
_ snd her accompani.-t,

. ..cnr--,,,. \ »¦ ., _.;_.. > fi
ll sp«ndincr ..

.. fl procofld to Hciiin,
where ud the aaaaaaer,

The annual __g____i__el 1 thfl Guil-
mant Orfruo School will b«f I Ml
and continue ihrougho-j* the week. The
hoard of K_r.an.ir.ers will le: Profea-

rr.uei A. Baldwil of tr.i Cnlieg*
ef New Yo'k. a'

ion, head of the rnu-

ment. of the l.'r.ion .

.¦.cn'ii ......

anl grodaatiflfli exerc.ae^ a

ihe diroction or Dr Williaai «

ida| evflataf
o'clock, ia the Bint PrflflbjrlChurch, Pifth Amiki* and l'welfth

i.u* to any number of to eailed
-«." who with thia money were

required to give three or four eoncerts
md to prov.de the mua:-iar.«. The re-

-ult was obviou*. The leader got to*
,.,... bt atae ef hii r

CriT.ds and with them forr.e-i a "ba-d "

ad five frieada who tl-
ou'.d pl«y th» or,rr»-. .«>... then

tha band conaisted of *"-. or- e':it»
'. ir o'hers' Tha the

'. .¦ ... o-' couri ¦. inferaa*,
','.'¦ o tnv du'.iel I

le retorm i . d-
.'.ie city Into three sectioni. BB*
'-.g Ceatral Park, and for ea-r. il

'. rrapa-
ble musician an.l .eeured tor h'm a

band ef ."'¦ Ifl piecee, T1 e»* bandi
now go aboat ' pley'.ng In
the perha ai - bodei aatm
lerta fof vrry m ieh less mcn»v. What
.he city neeiii la an arnphitheatra
where cor.itrts can be given br ir-

.... At preeeat ti » atty po»ae»aei
no such place. As has been pr©-en tn
Central Park, orche-tral concerta are

laapeeeihle in the open alr unless a'ied
by some aach BOBndlaa>heatdl The
BBBaia of tha Btriaca la completeiy dlssl-
pated'te all BXeap* those who are rloea
up to the muaieiaaa. So H is that at
present bad mus;c. wit* :*s relnnre
upon broad e-Tert*, la the only satis-
factory BBBflla tor ihe park.i. Some dav
I hope 'he Board of btlaaate WiB Bee
f.he necessity of the publ.c'a BBSUal
education. a ' oar parh
music rnerely an amu.--ement anrl trt*n-
mlngs. When thal time arriveg we
will have in Ce-'n, Park and tn etSOA
parks BBtaial amphitheatres treated so

r.-hes'raa can give withia their.
effective concert*.
"The growth of communlty Bingtng

has b?en one of the BUUflMd evidence*
of *he publrc's de.ire for oper.-alr mu-
ile, Darlag the comlng summer varl*

-"irg soa-ietira.) are *o jriv* con-

eeeta in Central Park and in other
parks. Se r rai of the*e .or:e*lea have
rrrontly been formed nnd are row
trani'ng in the sehool buildingi. I am

aging the idea of having ©or
raiieaa foreign coi(jn ea tha Slovaes,
the ClBBta, tha C.eeha, etc. to give
opea-atr concerts ef their folksongs
This idea has really taken hold in vari¬
ous of these colonies, ar.d I believe that
the 8iimm»r will wlt'tess a r'imb'r of
-xo^eritnrly inter*. tirtr- roneerte of
folksonga *jven in our parks
"In tha aaralapaaaait o* a eommunlty

- iplrit so needed ifl this atty
ofdleei -. wter© neighbors
are generally total -trangers to OBa an-

apea air Biag - beald ba a ¦:-.
cided help, II hrmgs togo- - ..- .

who beiong toareiher, and it o.j
do much toward resolving *h» el
often .. ,.ur - loalc ^a! life.
CoBUBBBlty liagfaf in the na | «

.fce an ardent Mead

American Operas
and Othrr Triings

A wrlter ln the las*. l-sae of "The
"."» "

I ml'
p
' that

an Aaaeeteaa, Paul Aller. recently p*y.-
»i Italian opera in Fl.rence on

i>Jeet of Cooper'., "La .. of the
Mohicani," become. mildly r.minis-

IB the ihject al American
operas. He recaih Anliti'a "La
produeed at the Aeademy of Mua.c in

|
"Tha libretto of Xa SpU' vw

written by Filippe Manetta. ArdtU <x*
elared that the eubject waa "tmly
American."' The critr- 0f 'Tho Dia¬
pateh' agreed wifh hm. 'To the da-h
and brlllinney of Verdi he onltw the
flowlng harmonlea of Donlaettl and the
savotr faire of Meyerbeer*. effecta. TheBBhjeet of thU opera Is etrlctty Am-t-l-
88*1 and lt Is so treated. brllliaatlr
and telllnglv ,0.' The lngenlo.a Ardltiintrodueed a rnartial liberty cbonj.s, .
soldier'a march and ehorua srltb life
and drum accompaniment, aad tha
*i:ne. -Hail, Columbia.' 1n the flnale.
thia <pera was eang |n Italian. nt

<>"¦. oi the aingers. E||.
bar, who a/tei-ward beeaxn* the

morganatic wife of the Kirg of Portu-
gal. onee li.ed tn Boston."
"Heriatee* Is a mlsprlnt; Mi\ Hale

knows that the l.dy's name waa Heni-
itr and that ahe was the daaghUr of a
Hoston Uilor Rut there were ooeras

** ' *et* long before Ar-
4IU1 enli.frd "The S'nV " In the I.ibrary
af Congress at Wvshlr.gton may t.e
iour.d hbrettos of the follostrlng work.

were set by foreign corr.poser-,
"Tha haaeeiiaa Arlventurera." Thc

." "t.'\me.-.cana in
Furopa." "I."Americano" ic-.mpose.l by

r-rosed
a VS'or: I

"Ihe Fair Americat.'
¦music by Thomas f'arter, p-oduced at

I.are H Ifl "Ib KamlUe
Anienraire" <w. rds by ('Itcyen Boui!-
ly, who v. rote the French hbretto on

s "Ftdelio" ti based;
muso hy i itoven Dalayraci; *'l.e
::.;ton," "G'lngleai in AtTienca" ia hai-

- .* ier eaa inJr.in iraa a pop
u!ar subject for mu'loal dr.matis'. i

the eighteenth century As for Amer-
:*iti opeiBBj 'The D'.sappoir.tment, or

the Force of Cradality," by Andrew
Barton, i.s<* , of New York. waa printed
'n ITfT. It was a hellad opera, the

Ita . 1 I . ie 111 Ameru-a io
iar as we know. Anot.-. bfl .1 opera
whose text was wiuen by an Amenean
araa "The Reconcihatior.i or the Tn.
.i-ph of N'ature," by I'et.-r Markoa,

a.ielph.a in I7yO. In
ITH a play wt'h song*-, eniitled,
"S'aves in AlfietB' or a S'ruggie fur
Kre.'.lom," Vlittea hf Mn lUos-in,
was per'ormed "at the rew iS-a'r«« in

¦'oh'a ard Ba!':-'.or" * A p¦

,y by a waeaaa Th»r« nn
giaBBOl

before Mrs. 0 B I' R'-lraon*.
UmmmJe


